Geometric imprecision
at CSUS Art Gallery
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To Jay Tracy., things are not
always as they appear.

While, at first glance, his helio-
genic images and cameraless pho-
tographs may look like pages
ripped from a geometry text book,
Tracy believes art, and life, is more
of a “wobbly approximation™ than
an exact science.

His philosophy takes tangible
form in his experiments with pho-
tographic processes. a collection of
which ‘is on disrlay for one more
week at the California State Uni-
versity, Stanislaus, Art Gallery. The

show, titled “wobbles in the
approximate,” will run through
April 20.

“It’s hard to say whether it's a
pamlm or a drawing or a photo-

gm CSUS Art Gallery Director -
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Isajiw, said of Tracy's
“study for first dwelling.” “He
makes his own emulsions and
applies them to a special paper
with a brush like a painting. Butit's
a very long process and some of
these pieces are actually still devel-
oping, reacting to the light within
the gallery. It has a life of it’s own.”

After eaming his bachelor's in
fine ans from Drake University in
Des Moines, lowa, and a master's
in fine arts at the Cranbrook Acad-
emy of Art in Bloomfield Hills,
Mich, Tracy developed his hybnd
style as a reaction to the restrictions
he felt as a painter.

“When I was a painter, there had
been nagging frustrations with the
form, how one stroke always fol-
lows the next, that seemed to be
beside the point, it just didn’t seem
to be in line with how 1 looked at
life and art,” Tracy said during a

interview Wednesday from

is studio/office in Sante Fe, N.M.,
where he also works as a graphic
designer. “T was really much more
interested in everything else on the
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Jay Tracy’s works can be seen in the California State University,
Stanislaus, Art Gallery through April 20.

canvas other than that one stroke I
was working on. When vou think
of photography as a field and how
a sensitive surface can respond
everywhere at once, it allowed me
to act globally instead of locally.”
The subtle shadings ol geometnc
patters created by Tracy's long
exposures of pure light on paper,
mzf:‘le by a allrjl:v for a wide ranp'.gc
of responses. He revels in the para-
dox between the apparent unifor-
mity of the images and the impre-
cision revealed by closer study.
“We are constantly, perceptually
organizing around certain kinds of

regulanty,” ‘Tracy said. “By using
what appear to be ngorously geo
metric images., I think it provides
some- sort of handle thar allows
entry to the work. The longer you
invest in them you begin to sce
how that logic breaks down_ If you
look very closely at some of the
gnd-like images or the circular
pieces, there's absolutely no regu
larity in any plane. It’s sort of an
implied fragment of much larger
ideas, 1 like (o think that T truly
embrace the uncertainty. And 1
think that keeps the work open
ended and alive.”



